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The Color Renaissance of the Seventies Top
! JOEL MEYEROWITZ. Porch, Provincetown, 1977
The straight color photography of the seventies arose precisely at that moment in

time when the notions of idealism and realism intersected. This photography inte- /i

THOMAS COLE. The Vovage of Life: Old Age, 1840. Oil on
grates the most deeply held American concepts of the potentials of the wilderness canvas, 51% X 78%"

and the pastoral with the American commitment to quotidian reality. It builds on Right

and extends the New Topographic vision, charging it with an even greater degree of JULES OLITSKI. Pink Shush, 1965. Water-miscible acrylic
romance and emotionalism. The aesthetic of this new photography was most suc-  on canvas, 79 x 66"

cinctly characterized by the definition John I. H. Baur, then director of the Whitney

Museum, used in 1954 when he coined the term “Luminism” to describe the lush,

atmospheric style of mid-nineteenth-century American landscape painting:

+ - a polished and meticulous realism in which there is no sign of brush work
and no traces of impressionism, the atmospheric effects being achieved by in-
finitely careful gradations of tone, by the most exact study of the relative clarity
of near and far, and by a precise rendering of the variations in texture and color
produced by direct and reflected rays.






